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ESPACIO AGLUTINADOR DICIEMERE 1994
Calla & Ma, 602 enlra 25 v 27, Vedads Ciudsd de La Habana, Cuba.
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PARTICIPACION ESFECIAL

Sandra Ceballes y Erequiel Sudres.

“Detrés de esta corling inmévil no hay nada. Ningin...” (obra dedicada
al artista Glexis Mavaoa).

Tela de cirugia, pomo de cristal y cucaracha,

Instalacidn, 1994,

CURADURIA
Sandra Ceballos, Ezequiel Suérez v Odande Herndndez
DISEND DE CATALOGO

Gloxis Havoa,

AN\

AGLUTINADOR

AGLUTINADOR (espacie de arte) ie propene mostrar y difundir la cbra
de arfistas cubanes de lodas las "seelas” —ostén vivos o muerfos, resi-
dienda denfro o fuera de Cuba, sean jévenes o wviejor, conocider e
desconocides, promovides o cesi olvidedos, modestes o pedantes—,
siermpre ¥ cusnde fengan una calidad inconirastable, y sobre teds, ssa
necesaria dosis de honeslidad y desasesioge ante la creccitn propia
del arte verdedero, AGLUTINADOR es un espacio cullural, ne una bou-
fique. Mo prefende ser elitista ni vanguardista, ni poepulista, ni pasadista:
quiere sor (o lleger & ser) justo. Su dnice compromiso es con ol arfe.
Charles Beudelaire dije: "El arfe o3 large”,

AGLUTINADOR (espacio de arfe) dice: 1Qué hombre més ldeidol”

AGLUTINADOR agradece la colaboracion y el apova de:

Carlos Rodriguez, Tany Pifera, Gerarde Motquera, Rubén Alpizar, Carlos
Garaicon, Cristina Padura, Eduardo Rubén Garcia, Angel Delgado, Isabel
Harnandor, Tania Bruguera o lbrahim Subrez.
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Dafo | Spacio Aglutinador 1994 site-specific graphite wall drawing, acrylic on bed sheets,
mattresses and broken light bulbs; curated by Sandra Ceballos, Ezequiel Suarez y Orlando
Hernandez; Espacio Aglutinador, Havana

“Until now, Glexis’ work had seemed directed to the others. Only the others and very little
himself. It had been a rather exteriorist, active, positive, even combative, critical work.
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Whether it was “romantic” or “practical”, it had lacked (or jealousy concealed) a large part of
its objectivity, its emotionality. He had avoided registering, penetrating himself. He had
fought, if you will, against more or less abstract but recognizable enemies: politicians, artists,
religious, assembled - like a great dragon with several heads - in what he called El Poder,
which he could mock or ironic. “

Orlando Hernandez Espacio Aglutinador, Havana 1994
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